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GI" llﬁm The art of the wrban in Orange Counly BY nameLLs waLsy

Orange County might s1ill be a big, far suburb 1o many, but asound here
the city ks hot—anistically speaking, at least. Anyone who has wisited
Laguns Beach's gallery-iow aind ile Crange County Museumn of Art will
have notced a trend—LUrbanscapes. Renditions of Southern California
city vistas {Los Angeles and San Francisco for the most part) in all their
efiergetic and snmetimes grirry glory, they are the subject to paint ar chow
just mow, judiging by the crowd-plossing fare displayed in lonuuwnner
Laguna galleries such as Perer Blake and Creenwood-Chebithes

Vhailand native Suong Yangchareon, for example, has painted the
architectural underbelly of Los Angeles o commercial and rriviesl
acclaim He learmed sbout Americs from watching movies (though he
says he couldn’ tell Mow Yook and LA, apan at lirst] and, once he moved
here, combed the city with camera in hand. The results are starkly linear,
brightly lit studio paintings of freeways, brides underpasses. warchouse
districts and crumbling ethnic enclsves " got my inspiration From
American movies and from studying werks by Edward | loppm, Wayne
Thibebaud and Richard Dicbenkorn,” he says. “But | have my own style
Even though | paint in my swdio, | still see my work as Plein Air action.”
Peter Blake, who shows the artist, concurs: "Suong dnes nat pretrify what

he eree He transfers an sura of glamour onto his mubject through his
masvery of light aind the metculous way he frames images,” Blake sayvs,
Corincidentally, or by design, UUMA currenthy presenis Cilies of
Promige: Ineagimg Lirban Califormia. The exhibition explores the many wavs
artists, inclsding Phil Dike, Millard Shegex, Chardes Payzant and other
Froem the 1930, 403 and beyond, caprured the evolution sl pleoes like LA
and San Francisco under the banner of American Regionalism, Painters
like James Patrick (The Sulpbur Pits, 1939), Emil Jean Kosa Jr (Freanay
Regtening, 19481 and Elmer Plumemer (The Dead Palm 193A), to mame st a
feiar, mibb-l-‘d their paint and eavels and headed into town, Comidering
that the sdage of “rcal umn don’t paint warercelors™ sull held sway, thae
move propelled them and their contemporaries into the far avant-garde.
DCMA curator of exhibitions Sarah Viure assembled works from the
miseums permanent oollection and that af the Automaobile Club of
Southern Californin, the show's sponsors. She also inchuded contemporany
ardsts ltke Perer Alexander, Carlos Almaraz, Robert Bechile, Larry
Lohen, Koger Kuntz, Edward Ruscha and Thicbaud among others.
Kuntz, in particular, captures the stark lines of freeway over snd
underpacses in monochromatic compositions of gravs snd whites,



bereit of any illusion nF'h-nlul:r. Alexander, Almorear and Thicbhaud offer
made oolorfl fare, unabashed romanticizations of whar others might
see 33 crowding, conpestion and polletion-banality, In his painting
Paliee Cer, 1984, Thichand renders buildings ar an intersection in
colorful geometric chapet. The cop car iz sbmeon an afresthought
Almaraz’s Evening Traffic, 1985, makes a busy freeway look like the vnly
place to be st night, and Peter Alexander's | brasber, 1993, shows an
aerial wiew of the LA, basin topped by a glowing red skv more familiar
tex wxibare than riry dwellers

Then agnim, Ruscha presents an exquisite black and white
remditssn of a serencly modernist inburban dml:ﬂl:rlg {Pine Srﬂl'ﬂ;,
1988). "Ed captured LA, during the 1960, a time when the city was
growing oitward ax well s apward. He capbures the eity in his
photographs and peintings without passing judgment,” saes Cecile
Whiting, professor of art history ac Universiny of California, Irvine.
“His perspective, one taken from a moving car, ditlers from the
traditional Plein Air approach. He shows the city a5 o collection of
Facader.” (Whiting will hald her lecrume Sauthons Califaria. The Finn fram
the Car mt CHCMLA on Bdarch 2, 02 noan.)

Chalfey College art history professor and former curaner for the
Aute Club eollection Orville Clarke, Jr. says thar arvists hawe been
fascinated with cityscapes since the Remabssance, when painters
added city wiews as backdrops even for religious tabloaus. “Artizes
hawe been painuing the wiban lanbospe for o loog tive, Look o
Leonardo, Michelangelo and Pdasaccio” he says. “Even then artists
plaved fast and lose with ‘reality, inventing vistas more groamded in
imaginatian than puse wision.” {Clarke will precenr hic leciure The
Ulrbaia Landscape in ibe Arf of e West at the musum an April &, st nosn.)
For example, 2 15th century fresee by Pierro Peruging tded Delivery
of the Kepy fo Sami Peier supporns Clarke’s assertion. The keeper of
heaven gpets hit kews against the backdrop of a plazza the size of a
fsatball field, an srchitecwral anomaly in thoee daye,

Fast Torward imie the pessent; The Greenweod-Chebrithes
LCallery recently prescated Grawp Citricapes, a six-artist show that
offered az many takez on modern city life. This does not mean that
Plein Air, 58 we kaaw ir, has coame hack Theee artists, mastly in their
rwenties and carly thirties, regord reolity a1 something to be tweahed
at will. Bright cotors and blurred Hnes, skewed perspective and
seemingly tileed buildings distinguish Larry Morace’s views ol ban
Francisca. His aim is 10 capture the city's kinetic energy. "Cities arc
our cultural nawral parke,” he taye. “They are [ull of rhyrhm and
wingial paticind thar | feel as muech as soc”

Seoan Yeskel found San Francrsco oo stard and moved 1o LA Arage
145 ke does ot remember the area a5 the arid Eden it once was, nos docs
b cane “The ity is il of heauty oven if it seems banal 1o marme” Yeskel
mys "1 paint the urban landscape = | see it, showing s rhathm and
moation through brshsrokes and choices of color. Everyome s always
moving and that i part of modemn realing”

The ciny has become to contemparary arists what the buealic vistas
al Seuthern California were to tumn af the 10k century Impretiaminng
Yoo, thiey gt twic own imprimatur on what the rost of ws sco. John

Brotie, for example, scema io be enthralled by the Cppssitn ey Rreplesing,

placidity of down-at-the-heels suburbs. Closer Tl Joos Kaan Jr, G0N0
looks alse reveal that the places are always SRS S Yoo,
havering an the brink of disasten like hurricanes  Eresmsd-Debite Ralley
and floadc. "The works, realistic encagh ea make  Stloan factery sef B, Seong
wire wainl o dive wider a ulrh:. e wr-:l:r iy Ye=prhrzrean, Petse Fals balony

invention. As are Tesza Mechams depictions of
chic strollers window -shopping in any town,

*Cityscapes are viable replacements for iaditional landscapes
They reflect a nateral evelution of Mein Alr paimting,” ave Hren
Chebithes, a paroner ar Greenweod-Cheblithes, “Anbis Incorporae
photography, digital work and their own imagination inio what they
patmt in their sudios, Fece it no ome goes outside with a boosh
anymore. What makes thic contemporary mix of impreecionien and
caprossiunist clomos so caciting s that it sellects v scality—oue
made up of steel and concrere,” I

Cities of Promeie. lmagimg Urban Califorsis, Orange Counny Museum of An
through April 23, 3004, Creenwood.-Chebithes Callery, 949 454 069,
Peter Blake Callery 949.376,9904.

“I paint the urban landscape as [ see it, showing its rhythm and motion through brushstrokes
and chofces of color. Everyone is always moving and that is part of modemn realify.”



