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Scott Yeskel

“Over the last five years or so, I've
rediscovered Los Angeles,” Scott Yeskel
says of the inspiration for his paintings
of vintage airstreams, taco trucks, and
the sun-baked California landscape.
“My work has been about the grittiness
of L.A. and the pure wanderlust it in-
spires. There's the heat and congestion,
but there’s also this divine landscape
that keeps calling me to go out and
explore.” Many publications describe
Yeskel as an “East Coast transplant” to
California because he was born in New
Jersey. Since his parents relocated to
Southern California when Yeskel was

Their Final Trip

by Scott Yeskel, 2011,
od on wood, 24 x 24

REHET
A Reason to Leave

by Scott Yeshkel, 2010,
od on wood, 24 1 4.
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Hideaway
by Robert Laluks,

2010, acrybc on panel,
10% x 22.

five years old, he's only ventured as far
away as 5an Francisco, making him as
Califormian as amyone,

He moved to San Francisco to
artend Academy of Art College (now
Academy of Art University), which
provided an excellent training ground
for his current work. “I was classi
cally traimed at the Academyy, and 1
studied plein air painting all four
years,” he says. “That really helped
me learn to interpret images, both
on-site and from photographs. 1 don't
like to call my work photorealism—I

call it painterly realism. My goal
isn’t to reproduce what [ see; 1 want

ko make it symbolic and beautiful”
For Yeskel, this symbolism comes
from creating a mood and not slav-
ighly including every detail he sees,
In paintings such as Their Final
Trip, his use of transparent glazes
encapsulates the languid haze of a
July afternoon. The airstream on the
curb, all ready to go. isn'ta product of
the artist’s imagination—it’s a com-
mon sight in the California desert.
“My wife and I go on these treasure
hunts and find all sorts of things,”
the artist says. “We always see these
old, vintage airstreams that are a bit
smaller, more compact. [ really like
painting them.”

Yeskel also creates large-scale

Yeskel's Palette

The artist began using this palette as an
undergraduate at Academy of Art College,
in San Francisco, and has stuck with it ever
since. He uses Winsor & Newlon student-grade

paints in the following colors:

cadmium yellow alizarin crimson
yeftow ochre cerulean biue
cadmium orange uiframarine biue
cadmium red Kght bt tmiber

terra rosa titanim white



